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3. Four Note Examples

4. Minor Modes

5. Sequenced Fourths

7. Ascending Fifths

8. Descending Sixths

9. Diminished Triplets

10. Ascending and Descending  b9ths

11. Telescoping 12 Tone

12. Telescoping 12 Tone Triplets
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2. Contrary Descending Triads

1. Contrary Ascending Triads

EXAMPLES  2

6. Ascending and Descending Fourths

Mel Martin


